This article is devoted to the study of Viet and Muong song lore. The traditional view on folk songs of the Viets assumes autochthonous music and poetry as opposed to high Vietnamese Sinicized culture. In reality, high and popular culture in Vietnam were in a state of mutual influence, that's why we can suggest that there are Sinitic traits in folk poetry and music of Viets. It can be assumed that there are Sinitic traits even in Muong song lore, but in fact Muong song lore in Muong language is not Sinicized, though Muong folk music is Sinicized.
Introduction
The traditional view on folk songs of the Viets assumes autochthonous music and poetry as opposed to high Vietnamese Sinicized culture. In reality, high and popular culture in Vietnam were in a state of mutual influence, that's why we can suggest that there are Sinitic traits in folk poetry and music of Viets. Moreover, it can be suggested that Chinese influence touched not only the song lore of the Viets, but also that of the Muong. The Muong is one of the Vietnam minority groups, and Muong language is very closely related to the Vietnamese. According to Nguyễn Lương Bích, the Viet and the Muong form one ethnic group, and the Muong are the 
Sinitic traits in Viet song lore
The interest in national song lore and sequent collecting of folk songs in Vietnam started quite late -on the cusp of the 18 th and 19 th centuries (Nikulin 1977:220 Nguyễn Văn Hoàn argues that "uc -truc" can be regarded as the case of inner rhyme, but in fact it is no more than coincidence, that exists only in Han-Viet transcription. In Modern Mandarin this syllables sound like "ào" and "zhú" respectively, so there is no rhyme, moreover, in 10th -6th centuries B.C. when Shijing was created, the pronunciation of these syllables probably was somewhat different. Actually, this song has a hidden quotation from the book "Strategies of the Warring
States" (Chin. "Zhan guo ce" 戰國策), which refers to the bird to catch an oyster, which, in turn, pinched its beak. No one wanted to give in, expecting that the enemy will surrender first, as a result fishermen caught both of them.
The assertion that illiterate people created folk poetry, is only partly true, because among Vietnamese folk songs can be easily found songs that use word-play with the Chinese characters as a poetic device, it is furthermore reported that many educated people enjoyed participating in singing of folk call-and-response songs like phường vải songs. Poet Nguyễn Du is believed to have often taken part in singing phường vải songs; there was a special role for "erudite persons"
-to prompt singers how to improvise, such a person was called thầy gà, where thầy means "teacher" and "gà" is to prompt (Ninh Viết Giao 2011:34) .
For example, this song contains word-play of this kind:
Chờ chàng ngày một cho đến ngày mười
Chữ rằng đán tảo, thiếp ngồi trông luôn I am waiting for you, my dear, from the first day of the lunar month and up to the tenth,
The letter signify, that morning and the dawn will come, I am waiting.
The phrase "the first day" puns Chinese character "dawn" 旦, which consists of two radicals -"one" and "day", and phrase "the tenth day" puns Chinese character "morning" 早, which consists of radicals "ten" and "day". According to Ninh Viết Giao, a specialist in folklore, the Confucians participating in phường vải singing turned these call-and-response songs into intellectual competition, and alienated them from folk tradition (Ninh Viết Giao 2011:34 By "A fish under grass" is meant a character that consists of two radicals -"fish" 鱼 and "grass" 艹 subsequently. But in reply male singer says that fish under grass is snakehead, one of the species of fish that is holding strongly overgrown areas. As far as I know, this character does not exist in the system of Chinese characters, or in the Vietnamese Nôm writing system, i.e. this song was written by illiterate people.
In general, Vietnamese folk poetry is replete with metaphors of Chinese origin, but some of the Sinitic images were reinterpreted, and even if the song is still popular, the perception of the text it often far from the original meaning. For example, the popular image of Vietnamese folk poetry trúc and mai. Trúc is one of the bamboo species, while what is meant by the word "mai" is ambiguous. On the one hand, mai is a Vietnamese reading of the Chinese character mei 梅, plum. Plum and bamboo traditionally considered winter plants in Chinese culture, as bamboo stays green and plum blooms in cold months. Plum refers to yin and bamboo to yang. In Vietnam, the word "mai" is more commonly refers to Ochna integerrima, tree species that is used for decorations during Lunar New Year festivities in Vietnam, along with peach flowers.
However, mai in the pair trúc-mai can be interpreted not only as ochna, but also as a bamboo species, so trúc and mai may be two different types of bamboo, one of which represents male, the other female. So Sinitic love poetry image "plum blossom and bamboo" was reinterpreted by the Viets, and is usually understood like "ochna blossom and bamboo" or "bamboo and bamboo", although this metaphor still symbolizes loving couple.
Đợi chờ trúc ở với mai
Đợi chờ anh ở với ai chưa chồng I'm waiting when trúc would be together with mai
I'm waiting when I would be together with girl that is not married
Images based on the opposition of yin and yang are very common in Viet song lore.
Apart from above mentioned trúc and mai, there are another pairs.
For example, moonlight and lamp. Moonlight is associated with yin, and lamp -with yang: However, in fact even simple images of folk poetry are Sinicized. In general, folk songs of the Viets are significantly Sinicized, this applies to both poetry and music.
Sinitic traits in Muong song lore
The Despite the fact that this study is mainly devoted to poetry, I would say a few words about music. The music of the Vietnamese folk songs, like poetry, is much Sinicized, the tuning and modal system of the Vietnamese music are the same that of the Chinese. An important component of both the Vietnamese and Chinese music is monody.
Muong folk songs also show the same intonation principles as the Vietnamese. There is an interesting situation: Muong folk poetry is to only a small extent Sinicized, while the music is much Sinicized. It is difficult to conclude whether the similarities between Viet and Muong music due to the fact that they have common origin, or due to the fact that at a later time Viets influenced Muong.
Conclusion
The song lore of the Viet is strongly Sinicized, there are a lot of images and symbols of Chinese origin and even puns connected with Chinese characters, because popular culture of the Viet contacted with Sinicized elite culture.
Muong song lore exists in two languages: the Vietnamese and the Muong. Muong songs in the Vietnamese language are Sinicized, though songs in the Muong language are not Sinicized.
It can be assumed that the Vietnamese song lore was Sinicized after Viet and Muong divergence.
The music of Muong and Viet song lore is Sinicized. Sinitic influence on Muong music is probably connected with Viet-Muong contact, rather than direct Sinitic influence.
